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ROMAN CERO Dps,40/'Nos 16 (S13404) eevee ceric errs iiss a cca dees ar H, Vieuxtemps 
Expressive beauty and dramatic climaxes make this a most admirable solo. Extreme 
technical difficulties such as are found in so many of this composer’s works 
are entirely lacking, making it an admirable composition for 
gifted, medium-advanced players. 


ISS ANDINA, MARCO DNS, “hoy So) (GSD) c non cou cundsooud ae okob Go oMeD Pablo de Sarasate 
In none of his other violin solos has Sarasate given such proofs of genuine melodic 
inspiration, nor has he surpassed the elegance of style or tuneful originality 
of this one. Demands fine, broad tone production and 
considerable, well-developed left-hand agility. 


HAIN GONE SAunValseudenGotcertm@ p42 (555055) mecreiicieene erates eteictus ile eee: D. Alard 
A stirring concert waltz offering manifold opportunities for brilliant technical display; 
demands considerable surety in all the lighter varieties of spiccato and staccato 
bowing and advanced ability in position playing. 


TWO CHARACTERISTIC MAZURKAS (Obertass and Dudziarz) Op. 19 (S 3745). 
H. Wieniawski 
Two of this composer’s best-known shorter concert solos, in a fine new edition, care- 
fully revised and provided with every conceivable suggestion for 
guidance of either soloist or student. 


ADAGIO RELIGIOSO, from 4th Concerto, D Minor, Op. 31 (S 3009)....... H. Vieuxtemps 
One of Vieuxtemps’ most inspired master compositions, in which he voices a song of 
tender and religious appeal rarely, if ever, equalled in any of 
his other works for the violin. 


SIPNNGIS ISL IDYNIN(GID, ING 7 (SG BYE) shconconodson sun concn aoononodn oooddoR Pablo de Sarasate 


Representative example of this writer’s most brilliant concert solos. Demands very 
advanced players. 


SPANISH DANCE, Op. 58, No. 1 (S 3464)... 0... cess ee cee cece teen ete teen ne F. Rehfeld 
Strikingly original and brilliant, this solo offers captivating oportunities for advanced 
concert Players. 


INURE NONRIUS, (Oho, A INOY 77 ((S) clan conn doa oodocooogoc sou codHOconds SoodcroC H, Vieuxtemps 
A fine concert number for the display of difficult double-stop passages and brilliant 
bowing. For advanced players only. 


GUITARRE, Op. 45, No. 2 (arranged by Pablo de Sarasate) (S 3791)........ M. Moszkowski 
Brilliant concert arrangement of this strikingly original composition. Highly suitable 
for advanced soloists of the virtuoso type. 


SPANISH DANCE, No. 3 (Romanza Andaluza) Op. 22 (S23795) here .-Pablo de Sarasate 
One of the most effective solo numbers of a set which made this composer famous. 
ARIA AND GAVOTTE from the Suite Op. 43 (S 3512) .............-+. 0+: H. Vieuxtemps 
Brilliant concert numbers in style and form of the classic writers. 
DLOMBARDIs@erusalem)) Hantaiste(S S801)in cn. see eter elec H, Vieuxtemps 
An Operatic arrangement for advanced players. 
SPANISH IDVAINIGIS. INiey (IGS) GEIS!) nen costo odsosceotdo sooceponnba oo boomed Pablo de Sarasate 


One of the most melodious of the set of dances by this composer. 


SERENADE MELANCOLIOUR: (Bb Minor, Op: 26) (SS 3802)i see... eee P. Tschaikowsky 
A typical example of Tschaikowsky’ s most inspired style of writing for the violin. To 
be found upon the concert program of every great violin soloist. 


SIERRA MORENA (Serenata Andaluza) CSS S64) aie ctl terested esteiaiers: ok eyecare J. de Monasterio 
; Effective concert music for the violin imbued with individual charm and idiomatic of 


Spanish national character. A successful repertoire number of all great players. 


CARL FISCHER, Inc... NEW YORK 
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CARL FLESCH 


Instructive Works, 
Concert Transcriptions and Revisions for 


VIOLIN 


THE ART OF VIOLIN PLAYING 


Book One. Technique in General—Applied Technique 
Book Two. Artistic Realization and Instruction 
English Text by Frederick H. Martens 

The most comprehensive and authoritative of all modern works on violin playing. 
Covers every conceivable phase of the art and offers exhaustive information on every 
subject connected with the study of violin playing. Illustrated with photographic poses 
in Book One and music examples in both books selected from master works of the entire 
literature. 


SCALE SYSTEM $2.50: 


Seale exercises in all major and minor keys for daily study. A supplement to Book 
One of “The Art of Violin Playing.” 


PROBLEMS OF TONE-PRODUCTION IN VIOLIN PLAYING $1.25 
English Text by Gustav Saenger 

Tone-production, one of the essential factors of artistic violin playing has been 
singled out in this book, for the most exhaustive discussion and analysis ever attempted. 
Every conceivable problem of tone-production as affected by mechanical requirements, 
left-hand technic, bowing technic, dynamics, etc., has been taken up and solved in nine 
chapters, profusely illustrated with music examples and provided with a special appendix 
of fifty-four studies for tone-production. 


The book constitutes still another out-standing contribution to instructive violin 
literature by one of the foremost pedagogs of our time, on a subject which, up till now, 
has not been accorded the serious attention it deserves. 


URSTUDIEN (Basic Studies) $1.00 
With English, German and French Text 


The most famous of all modern instructive works for gaining technical mastery. The 
studies provide a short infallible method for expert left-hand proficiency. 


VIOLIN AND PIANO 


Johannes Brahms 


Three Sonatas 
Edited by Carl Flesch and Arthur Schnabel 
No. 1 in G, op. 78 (L 909) 
No. 2 in A, op. 100 (L 910) 
No. 3 in d min., op. 108 (L 911) 


Johannes Brahms 


Concerto in D, op. 77 (L 900) 
Edited by Carl Flesch and Arthur Schnabel 


Haendel-Flesch 


Six Transcriptions of Famous Arias 
(Piano Accompaniments by Bruno Eisner) 


Prayer (Vouchsafe O Lord) from the “Te Deum” (B 2054) 

Pastorale (Beneath the Vine) from “Solomon” (B 2055) 

Lamento (Who Calls my Parting Soul) from “Esther” (B 2056)... 

Aria (O Had I Jubal’s Lyre) from “Joshua” (B 2057) 

Aria (He Shall Feed His Flock) from the “Messiah” (B 2058) 

Marcia (There the Brisk Sparkling Nectar Drain) from “The Choice of 
Hercules” (B 2059) 


Printed in U. 8. A, 
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CIRCULATES ONLY WITH 
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